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Through cultural and material productions of difference, Crip theory challenges societal parameters of the normative

informed by histories of racism, imperialism, colonialism and related assemblages of hierarchical power. Crip theory

is a transdisciplinary theory of disability justice that is formed from intersections of critical disability, feminist, queer,
and critical race/ethnic studies.

The following questions are at the heart of this Equity through the Arts keynote presentation.
1. What does including difference mean to you? Consider what /nclusion means to you, and in your practice? What
does Difference mean to you and in your practice?
2. Who is marked as different and in what context?
How is exclusion and inclusion sustained or disrupted?
4. Who has power and privilege to be unmarked (e.g., race, class, gender, sexuality, and ability are not an issue)—
and in what context?
5. How is disability marked or signified? Whose theories, ideas, beliefs, art, histories, lives are integral to what and
how and who you teach through the arts?
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Self-identity, embodiment, and agency—from critical disabilities studies perspectives—are the foci of the “Crip
Creativity: Decentering Normal / Centering Difference” presentation.

Left image is from Lisa Bufano’s 2011 dance performance titled: Home Is Not Home, which conveys new meanings
considering her death at home in 2013 and the pandemic in which we shelter-in-place, trying to create environments
that we feel at home. Bufano used Queen Ann furniture legs as prosthetics, a focus of a chapter by Amanda Cachia in
the 2020 book, titled, Contemporary art and disability studies, edited by Alice Wexler and John Derby. Cachia wrote
about Bufano’s work in a 2016 publication and Alison Kafer includes Bufano as one of three artists in her 2019
article titled “Crip Kin, Manifesting,” in the journal Catalyst.

Right image is a film still from Rachel Gadsden’s 2017 Shamal Performance. Through introducing art such as
Rachel Gadsden’s art with her drawing films available on vimeo, teachers can introduce decentering normal activities
designed to disrupt ableist notions of (ab)normal in order to transform assumptions of normal. The activities should
engage students in discussions and experiences of ableist notions of (ab)normal and to challenge language, behaviors,
and attitudes that position people as (ab)normal. Participating in the activities are ways to discover that normal is
relative to one’s own experiences and to counteract narrow perspectives of what it means to be human. The goal is to
change attitudes to value one’s own and others’ differences. Consider the parallels between Gadsden's creative
process and her embodied knowing. Consider the role of documentation in Gadsden’s work in which her norm, her
way of knowing and being in the world, is her material and content of her art.

Below, is a reference and resource document for Perpich Center that includes the art and publications presented in the
keynote presentation for the Equity Through the Arts conference.
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